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No. | Instrument Name | No. | Instrument Name | No. | Instrument Name | No. | Instrument Name
0 | Piano1 64 | Brass2 128 | House Dopin’ Snare 192 | Crash Cymbal 1
1 Piano 2 65 | Brass2 129 | Kettle Snare 193 | CrashCymbal 2
2 | Honky-lonk 66 | Soprano Sax 130 | L.A. Snare 194 | Ride Bell Cymbal
3 | E.Piano 1 67 | Tenor Sax 131 | Loose Snare 195 | Ride Cymbal
4 | E.Piano 2 68 | Oboe 132 | Maple Snare 196 | Rock Ride Bell Cymbal
5 | Clav 69 | Clarinet 133 | Moise Snare 197 | Rock Ride Cymbal
6 | Vibraphone 70 | Flute 134 | Nashville Snare 198 | Splash Cymbal
7 | Marimba 71 | Square Wave 135 | Piccolo Snare 199 | Cowbell
SPECIFICATIONS 8 grgan 1 7§ glnev\cfave 1.26 gad:néinaée " %O Lar‘ngourme
3 9 rgan 2 7 aw Wave 137 lock Rim Shot Snare 1 all Castanets
ORAEBREY 158 10 Organs 74 | 5th Saw Wave 138 | Real Snare 1 202 | Sleigh Bell
OHBEYH 256 11 | Organ4 75 | Fantasia 139 | Real gnarez 203 | Triangle Mute
. e N .. e : _— 12 | Accoerdion 76 | Warm Pad 140 | Real Snare 3 204 | Triangle Open
B X Lrriy—r TN =200, T AT TI TN T =200 13 | Harmonica 77 | Poly Synth. 141 | Reggae Snare 1 205 | Woot Block
[ V%2 200 e N — 2000 14 | Nylon String Guitar 1 78 | Soundtrack 142 | Reggae Snare 2 206 | Bongo High
i i + 15 | Nylon String Guitar 2 79 | Sitar 143 | Ring Snare 207 | Bongo Low
.?ﬁﬂ,g B0 28 TS 16 Sl\;a\ StrmggGu\lar 1 80 | Banjo 144 | Room Gated Snare 208 Cunga High Mute
@7 K J=40~250 17 | Steel String Guitar 2 81 | Steel Drum 145 | Rock Snare 209 | Conga High Slap
@T AT LA ARFZLLCD 18 | 12 String Guitar 1 82 | Ambient Kick 146 | Slam Snare 210 | Conga High Open
i s e ) o 19 | 12 String Guitar 2 83 | Bright Kick 147 | Spout Snare 211 | Conga Low Open
®F—IAhHR JFRFA L L O—F RF 97 LO—F AT T ITFy vk, 20 | Ukulele 84 | Cave Kick 148 | Stick Snare 212 | Timbale
F Y [N AL BT 2R —F Il BT 21 | Mandolin 85 | Club Kick 149 | TR-808 Snare 213 | Claves
s - gt 22 | Jazz Guitar 86 | Dance Kick 150 | TR-900 Snare 214 | Vibrassla
@Sy (TLvb%—) BB E—EET) 23 | Hawaiian Guitar 87 | Dark Kick 151 | Tight Snare 215 | Guiro Short
L IoEs] MIDI 24 | Clean Guitar 88 | DeepKick 152 | Tiny Snare 216 | Guiro Long
5 = _ o R e S 25 | Pop Guitar 89 | DigKick 153 | Wood Snare 217 | Maracas
@i T ATLA-TIbT b Doy (L RL Y742 Dy, 26 | Muted Guitar 1 90 | DryKick 154 | Ambient Side Stick 218 | Shaker
ZYbASyF Loy (AT LA P17 ) MIDIAFZI— (1 TIF). 27 | Muted Guitar 2 91 | Electronic Kick 1 155 | TR-BO8 Side Stick 219 | Cabasa
E g B L ) S T it S 28 | Funk Guitar1 92 | Electronic Kick 2 156 | Ambient Tom 1 220 | Whistle Short
. ATk 9_,75,’ = /ﬂDC?V) 20 | Funk Guitar 2 93 | Flop Kick 157 | Ambient Tom 2 221 | Whistle Long
L Lovd DCOV HIZRE M X6, ACT ¥ 75— (PSA-100) 30 | Overdrive Guitar 1 94 | Gate Kick 1 158 | Ambient Tom 3 222 | Agogo
@EREH 130mA 31 | Overdrive Guitar 2 95 | Gate Kick 2 159 | Ambient Tom 4 223 | Cuica
PR s i, Pl 32 | Heavy Guitar 96 | Hall Kick 160 | Bend Tom 1 224 | Pandierc Open
* AR AE O A & (ERIKRC L TR2T) a3 | Distorion Guitar 97 | Hard Kick 161 | Bend Tom 2 225 | Pandiero Nute
P DR B D 1C T3 34 | Feedback Guitar 98 | House Kick 1 162 | Bend Tom 3 226 | Surdo Open
FIL AT G R 35 | Harmonics Guitar 99 | House Kick 2 163 | Bend Tom 4 227 | Surdo Mute
B ’ S 36 | Feedback 100 | Maple Kick 164 | Brush Tom 1 228 | Tamborim
@HFTiE 226(W) x180(D) %45 (H)mm 37 | Acoustic Bass 1 101 | Mondo Kick 165 | Brush Tom 2 229 | CR-78 Cowbell
WinEd: 38 | Acoustic Bass 2 102 | Monster Kick 166 | BrushTom 3 230 | CR-78 Metallic Beat
sk ?.‘?’Dg ('E' t AL) 39 | Fingered Bass 1 103 | Muffle Kick 167 | Brush Tom 4 231 | CR-78 Guiro
@1 ig H3REEX6 40 | Fingered Bass 2 104 | Real Kick 168 | Dauble Head Tom 1 232 | CR-78 Tambourine
41 | Picked Bass 1 105 | Reverb Kick 169 | Double Head Tom 2 233 | TR-808 Clap
42 | Fretless Bass 106 | Room Kick 170 | Double Head Tom 3 234 | TR-808 Cowbell
43 | SlapBass1 107 | Rubber Kick 171 | Double Head Tom 4 235 | TR-808 Conga
44 | Slap Bass 2 108 | Soft Kick 1 172 | Rim Tom 1 236 | Flex
45 | SlapBass 3 109 | SoftKick 2 173 AimTom 2 237 | Flip
46 | Slap Bass4 110 | Solid Kick 174 | RimTom 3 238 | Effect Crash
47 | SlapBass5 111 | TR-808 Kick 175 | Rim Tom 4 239 | HighQ
PSA-100 FS-5U 48 | Synth. Bass 1 112 | TR-909 Kick 176 | Rock Tom 1 240 | Knocker
) ) ke - 49 | Synth. Bass 2 113 | Tight Kick 177 | Rock Tom 2 241 | Scratch Pull
ACTyT% Zob AL F 50 S;mﬁ‘ Bass 3 114 | Acoustic Snare 1 178 | Rock Tom 3 242 | Scratch Push
¥2,000 31 ¥2 300830 51 | Synth. Bass 4 115 | Acoustic Snare 2 179 | Rack Tom 4 243 | Snaps
i §2 | Synth. Bass5 116 | Brush Roll Snare 180 | TR-808 Tom 1 244 | Shot Effect
A 53 | Violin 117 | Brush Slap Snare 1 181 | TR-808 Tom 2 245 | Bass Slide
54 | Contrabass 118 | Brush Slap Snare 2 182 | Acoustic Closed Hi-hat| 246 | Guitar Scrape 1
55 | Pizzicato Strings 118 | Brush Swish Snare 183 | Acoustic Open Hi-hat | 247 | Guitar Scrape 2
56 | Timpani 120 | Cool Snare 184 | Acoustic Pedal Hi-hat | 248 | Guitar Scrape 3
57 | Strings 1 121 | Dance Snare 185 | Heavy Closed Hi-hat 249 | Reverse Kick
58 | Strings 2 122 | Dopin’ Snare 186 | Heavy Open Hi-hat 250 | Reverse Snare
59 | Choir 123 ‘ Double Snare 187 | Pop Closed Hi-hat 251 | Reverse Tom
B0 | Orchestra Hit 124 | Electronic Snare 188 | Pop Open Hi-hat 252 | Reverse Cymbal
61 Trumpet 125 | FaitSnare 189 | Pop Pedal Hi-hat 253 | Reverse Clap
62 | Mute Trumpet 126 = Grab Snare 190 | TR-B08 Closed Hi-hat | 254 | Reverse Beat
63 | Brass1 127 | House Snare 191 | TR-808 Open Hi-hat 255 | Reverse Tambourine
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