Expression pedal
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our JUNO has, this piano sound gradually diminishes. For
ge the volume easily = the piano, you can apply dynamics to

By the way, you may use either the right foot or the left foot.
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Lesson

Inversions

A chord is composed of 3 or 4 notes.
Even when you change the order of the notes that
compose the chord,
the harmony is kept.
Let's make the chord easier to play
based on this idea.

When you invert the chord, the note of the
root(bass) goes not to the bottom of the chord
but somewhere different. Two inversions can
be made for each triad. Three can be made for
7th chord. However, the 3rd inversion for a 7th
chord will sound as a different chord so it can

be ignored.

Using inversions the distance you need to
move your finger when moving from a chord to
another can be shortened. This is a good way
to avoid mistakes when playing.

I Inversions
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The music score above shows what the inversions =~ When inversions are applied to 7th chords played
look like. CEG has been inversed into EGC and by both hands, they look like the score below.
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- inversions -

- When you are comfortable

with this, try doing the
same thing with Dm, Em
~and Bm-5.

"By moving between
chords that are close to
~each other, the top note
will start to sound like a
~melody.
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We haven't explained this to you yet,
but you already know it
because you have already done it.
Lesson 7 explains about "bass" that is played by
your left hand.

What is the Bass? The rock band without the bass guitar sounds keyboard player plays it by the left hand.
: shapeless. When you are only playing the  Think about it as follows.

chords with only your right hand, it's the same
thing. Bass notes are necessary for music. The

The lowest note of chord in root position = Bass

Bass = root The root is literally a sound of the root. Why is keyboard. In actual music, the bass sound

of the chord CM7 CM7? Because this is‘ the M7 .chord that moves like a melo.dy (called bassline), but we
has C at the bottom. Am is the minor chord concentrate practice to play only the root as
of the root of A. You only have to think the the bass note today.

bass note is a root played in lower side of the

Relation between bass (= root) and chord. Of course, when left hand plays low C and right hand plays
chord of C, the chord becomes C. However, when the left hand plays A and right hand plays chord C, it
becomes Am7 (refer to P.20). The influence that the bass gives the chord is very strong like this.
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work -simple bass pattern-

Basic Am7 FM7 Dm7  G7
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Lesson

Variety of rhythm

Well, we are now able to play
the chords and the basses.
Now let's add some rhythm to spice up your

L]
practices!
Rhythrn is The most important one in music is a becomes rich by performing them.
. i ' ing!
important rhythm. Even my mother can instantaneously  So, let's set going!

distinguish an unskilled drummer. There's a
variety of rhythms in this would. Your music

Syncopation in 8 beat like Hall & Oates Drill08-1
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work - samples of rhythm -

C

70's west coast
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Lesson @

Tension Chords

You are moving to a much more advanced level
from this chapter and on..
Let's play chords that are more complex
than 7th chords today.
Enjoy the richer sound played by your fingers by
adding the sound of tensions.

A plain chord has three notes, root, 3rd and Tensions used are b9th, 9th, #9th, 11th,
5th. 7th chord has one more note of 7th. A #11th, 13th and b13th.

chord with flat 7th note is called "7th", with  This is not very difficult, so enjoy playing!
major 7th chord is called "maj7th".

You can stack more notes like 9th, 11th and

13th on 7th chord and those notes are called

I What's tension?

tensions.

Tensions ("+" stands for sharp, "-"means flat)
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Tension Chords

' You need not play all the
composition sounds of the

~chords like this.

‘ It can be said that the
tension united the melody to
the chord progressions like

this.




Lesson 'm

performing chords by left hand

Learn to play accompaniment chords
by the left hand
so you can play the melody by the right hand.
It's your solo performance time.

Experiment by playing 7th chords by the
left hand with JUNO. You will hear an

unexpectedly gloomy sound. However, the

bass notes. Now, let's play two notes. One for

bass, and another play one from the notes of

The basses and the
chords at the same
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The score above : for plain chords. The note at the center of chord (3rd) is omitted. The score below : for
7th chords. Each root and the 7ths are performed. The chords change depending on the notes played by
the right hand. It's interesting!
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left hand chords

for 7th chords

reducing movement

15 CM7

When you're playing in a band. Let your bassist play bass notes!
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for improvisation
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Let's play independently by the
latter half! '
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